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PETE OAKLEY

Ghost In The City Fellside FECD 103

A few hard facts: playing and singing the blues
well is not easy; being young, white and
coming from the Midlands of England makes it
more difficult; and writing blues-based songs
that don‘t sound either embarrassing or like
retreads of better things is plain ridiculous.
And Pete Oakley comes along and throws all
these undeniable truths out of the window.

This album is excellent; the man can
certainly play fiery blues, sometimes on slide,
some desperately tricksy, fingerbreaking
instrumentals, and delicate fingerpicking as
well (his guitar/banjo work on Walking In A
Dead Man’s Shoes is a particular delight). Gary
Davis, Tampa Red and Casey Bill Weldon all
came to mind while listening, but the
important point is that Oakley has made
something his own from his influences.

Lyrically, too, the darkness and cockiness
of the blues drives the songs, with titles such
as If It Aint Bust Don’t Fix It, Southern Bound,
80/90 Biues and Long Gone Down The Road

Blues. Oakley’s themes are the traditional
ones, and his treatment of them is sensitive
and attuned.

On the opening and closing tracks, a full-
blown boogie band - with outrageous
barrelhouse Formula One piano from Big Bill
Roberts - contrasts with the almost entirely
solo performances between them; a bold
move, and one which shows confidence
bordering on swagger. You've got to be good
to get away with it, and this album certainly is.

lan Kearey
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PETE OAKLEY
“GHOST IN THE CITY”
Fellside Records FECD 103

Stone Me! A country blues artist....from Derby!
Writing all his own songs...from Derby! A ask
you...Dear me...Good though. Pete Gakiey picks iike

- a demon..he even gives us blues banjo, a first as far

as I'm concerned. He has energy and enthusiasm,
and, praise be, a sense of humour in his lyrics;

You tell me in the morning, when we're in between

the sheets, you want to go to France, you got a bad
case of the Gites...

His one weakness is that his voice is sometimes not
quite strong enough to carry the higher pitched
passages, but his panache carries him through.

Blues melodies are mostly the same and a copyright
case would drive any jury berserk. Pete reworks
many of them with a tongue in cheek insight that
brings them back fresh.

He is driven along by a Barrelhouse pianist called Big
Bill Roberts, and adds occasional bass, flute and
drums, but mostly it's all his own work.

| would suspect he gives a fine live show and also
value for money...and from Derby too...Stone Me!

P.S. Phil Hare offers thanks ‘To Paul and Linda”
(could it be...no...surely not) and Pete Oakley thanks
“Linda for just about everything.” Who is this Linda? |
think we should be told. On American CD's this thank
you business is getting completely out of hand with
whole pages of the booklet being taken up with
names that mean nothing to the buyer. On my next
offering | mean to thank only Adam and Eve, so no
one feels left out..but who is Linda...who is she?...

Harvey Andrews
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Pete Oakley

Ghost in the City

FECD 103

Available from Fellside Recordings, Workington
Cumbnia CA14 3EW

Ttus CD comprises 14 tracks, all composed and
performed by Pete Oakley. Pete s pnmanly a bluesman,
and this album is predominantly blues, in fact | could
swear that when | opened the case, a wisp of cigarette
smoke rose from the beer stained sleeve notes?

| won't pretend to be knowledgeable about the
techricalities of blues, but | really do enjoy a good fool
stomping wail. | number amongst my favounite albums,
LP's by Big Bill Broonzy and Sonny Terry and Brownie
McGhee. | enjoyed this one too. Pete does a first class
10b, and the tracks reflecl a range of bives styles and
influences. The guitar playing s fast and clean where
appropriate, and the bottleneck Dobra 1s praperly mean
and moody. The backing musicians are effective but
discrete, and with names like Big Bill Roberts and D C
Smith in the line up, the blues pedigree seems assured.
Three fracks stray from the hard twelve bar road, and they
are No.5 Down in the Wires , No.6 Reeling which as the
titlc suggests is a tune with celtic connections, played
rather in the style of Martin Simpson, and No. 11 Angels in
the Basement.

The remaining tracks are 1 House on Fire, 2 Walking
in a Dead Man’s Shoes, 3 Ghost in the City, 4 Rainmaker,
7 Southern Bound, 8 Wave for Me, 9 80/90 Blues, 10 On
the Bottle, 12 Fear of the Dark, 13 { my personal
favourtte, as much for the sentment of the title as the tune
and lyric) It Ain't Bust Don't Fix It and 14 Long Gone Down
the Road Blues. Ron Dav
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PETE OAKLEY-LONG SHADOWS (GASLIGHT RECORDS) ' -
Long-time UK blues stalwart, and Derbyshire area musical guru and pioneer, Pete Oakley has been
lradipg his wares and treading the boards for several years now. ‘Long Shadows’ his latest album is
pf)SSlbly his finest to date, with the man himself sounding relaxed and seemingly thoroughly enjoying
himself on an album made up of ten originals. With a scratch supporting cast that features a veritable
who’s who of The Derbyshire roots/folk scene including John Squire on fiddle, Dave Blant on piano,
I?ass and organ and Freddy Hopwood on drums and whistle it looks likely on paper that the listener is
in for a treat. From the off Oakley's own quietly persuasive vocal stylings lead the way, with hints of
Alan Price, and interestingly enough Richard Ashcroft appearing in his delivery. Although primarily
rooted in the blues Oakley has more tricks up his sleeve than you might imagine, combining sixties
pop, classy singer-songwriting, folk-rock flavours and lots of nods to various branches of Americana.
The main focus though is the albums acoustic ambience, with the quirky opener *Sundown Blucs
Again’, fashioned from ragtime, left ficld pop and a swath of atmospheric strings setting the scene for a
veritable acoustic feast. A cul like the gorgeous ‘My Lady Is Smiling Tonight” posscsses the grace and
timeless beauty of the best from the pen of Ralph McTell or Steve Tilston. The strength of Oakley’s
presence and delivery is further evidenced on-the live reading of title cut ‘Long Shadows’, whilst the
poignancy and contemporary attack of “The Day They Closed The Folk Club Down’ possesses the kind
of rugged magic of the best of Australia’s Mick Thomas. It’s a similar story for ‘Daddy Played A Steel
Guitar’ where Oakley’s imagination takes a flight of fancy to superb effect to create a cut that like so
much here seems likely to enter the repertoire of more famous songwriters. Throughout Oakley lays
down the guitar lines, or picks his way round the fretboard with authority and no little class leading the
way on an album that, although including sterling support, is definitely his grand vision and creation.

(Pete Oakley Music, 46 Station Street, Burton-On-Trent, Staffordshire, DEI4 1AX or
www. peteoakley.com)
Sean McGhee

; Pete Oakley

‘1,

LONG SHADOWS
Pete Qakley  Gaslight Records gased003

| had not heard of Pete Oukley before receiving
this CD for review. The titles of the songs give
the first clue - 'Sundown Blues Again', "My Lady is
Smiling Tonight', 'Daddy Played a Steel Guitar,
‘You Can Take the Last Train', 'Stone Cold Delia
Blue'. This is mid Auantic soft edged acoustic
folk, with country blues overtones. | know some
of you will stop reading now, which is a shame,
for Pete's songs and performance have a depth and
subtlety belied by their accessible tunes and
format, There are some great lines full of insight
and ironic humour - "she's smarter than you'l
know by far, she'll take the kids and you'll get the
car!” from "My Lady is Leaving Tonight'.

[ understand Pete runs a guitar shop and there is
some fine playing on this CD, but always under-
stated with well-worked arrangements lo enhance
the songs. Five other musicians bring varicty by
adding mandolin, fiddle, piano, whistle and har-
monica. The singing is excellent and Pete has a
good voice, easy to listen 1o with power when
needed. The delivery of the songs is firmly within
this genre and nowhere more apparent than on
long shadows' which is a live recording.

Will you like it? From 'the day they closed the
folk club down' there's the line "l can still hear all
that oldtime rock 'n’ roll". I that's what you like
at a folk club then it doesn't come much better
than this - give it a listen (and get past track 2).

erry Bix
Visit www.guitarsuperstore.com  of ring 01283
500365 for further information.

Long Shadows
Gaslight Records
gascd003

Pete Oakley blends folk with acoustic blues.
Personally, 1 prefer the folky material to the blues.
Must've Rained All Night is a good solid protest
song with some cool lyrics like The Green Man is
slowly wrning brown around the edges. The Day
they Closed the Folk Club Down is a sort of English
folk version of Don McLean's American Pie the day
the music died, etc. The title track was recorded live
at the New Pokey Hole in Netherseal and reveals a
strong resemblance to Clive Gregson in both playing
and singing style.  _ By Tim Readman

BLUEPENT

BLUEPRINT OCTOBER 1993

Burton-on-Trent guitarman
Pete Oakley began with a really fast
ragtime ‘Stackalee” and then gave the
pub audience a “popular” set which
included ‘Can’t Be Satisfied,” "Mojo,”
“Bringing The Blues Back-Home,” from
his latest tape, "Wine, Wine, Wine'
AND ‘Diggin’ My Potatoes” — fastand
furious stuff! |
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Pete Oakley
and Perry forming a new duo to finish
the evening off (with enthusiastic
audience participation) by playing
‘Alberta’ and ‘Crow Jane' as if they
had been playing together for years

He was joined by Richard Everitt of
the Sensational King Bizkit Blues
Band on harp, but the pairing was not
so successful as was the Foster-Oakley

cod tha rwardarie atanine



This is the first release by Pete Oakley, although his second cassette
was reviewed in a previous FOT, {don't blame us, thal's just the order
in which we received them!)

This is a collection of reworkings of old classics such as 'Stackolee’,

‘Alberta, Alberta’, ‘Make MeA Paliet On The Floor"and a mediey based
around ‘Freight Train' and ‘Bed Slalsﬁmd All' (beautifully picked by
the way). His guitar and dobro playing are cbviously the work of &
man who loves pre-war East Coast guitar pickers: in fact one frack,
“Winsboro Cotion Mill Blues' had me searching my “Goodrich & Dixon™
under Blind Boy Fuller's name until | realised that it was one of two
seli-penned items on the cassette.

This will sit happily on the shelf next to the Blind Boy Fuller’s and the
Rev. Gary Davis'. Need | say more except that perhaps a guest ap-
pearance on Paul Jones' R & B show is overdue.

PA

I_E'gfoadstaits Folk Week

PETE OAKLEY is a blues
musician making a welcome
return to Broadstairs after his
1992 visit. His guitar
workshops were extremely
popular last year, so'do get
there early this year; or you
.may prefer to catch his superb
playing at the Blues Concert.

Pete Oal'y

THE TOP BELL
&Eﬁfmnuy’s leading exponents of Country Blues.

Pete Qakley
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ACOUSTIC 'BLUES FESTIVAL
COLNE, 1993-.

[}lntastlc set by rockin' gui-
tar man,Pete Oakley,and chicken-.
scratchin' harp player,Robin Wal-
ton,from Derby. Pete played his
specialty "Sliding Delta" (an ins-
trumental)at a speed which had to
be seen to be believed-I saw it
AND I DON'T BELIEVE I %Y The fast-

‘'est man with a bottleneck since
“Kokomo Arnold in the 1930's. The

joint was really jumpin' tool

Issue 54 1 st.lanuary to 31st March 1 993
PETE OAKLEY

“OLD GUITARS NEVER LIE" ——
Gaslight Records  GASC 002

Midlands based country blues man, Pete Oakley has
produced a fine album of originals accompanied by
his own picked guitarand the occasional support from
bass and/or harmonica. He plays national steel on
some fracks and the comparisons with Michael
Chapman's (remember him?) and John Fadtey's
playingare inescapable but then thal’s no bad thing is
it? The opener is an up tempo anthem to greasy
southemn soul food, “Salt Fish, Black Beans And Dry
Bread" and it certainly kicks the album off to a great
start. This wack remains with you for a long time,
Other tracks to note are “Renthouse Slide” (great
pun!) about dodging the rent man, played with flair on
bottleneck national steel, and slow numbers such as
“This Guitar's For Singing” and “Lincoin's inn
Fields". Good autobiographical stuff here. Very good
sound and not a duff track thoroughly recommended
to all lovers of acoustic blues. Apparently he's
looking for gigs in the south, so all you promoters take
note. You won't be disappointed if this is anything to
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ESSEX FOLK NEWS

NEV Pere Oakley g =
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Pete Dakle; is a superb blues guitarist as this album amply
demonstrates. He i3 an effective if .slightly inhibited singer
although this could be due to the mix which could feature a
touch more vocals on some of the tracks. All songs were written
by Pete Oakley who has a creatlve approach teo blues music and

obviously enjoys the sounds and the meaninga of the words he R
writes.

‘e

The album has a powerful start with

Dry Bread ". The high harmonies work particularly well and the
solos: acoustic gultar, harmonica and slide guitar are exciting
and brilliantly performed. There is no questioning of stereo-
typed roles in this song as it is a 'Gal named Mississippi Lou'
who cooks the rice and beans and 'Momma' 'who kesps the chilll

>LUNPA

burning and the enchiladas turning'. In 'Bill Balley won't you
please come home', at least the man offers to do the cocking!
One of my favourite tracks is I Never Did . He has created an

authentic sounding blues '‘ballad. I particularly like the way the
title line comes in at the end of each verse.

Pete shows that a blues is not necessarily about following an
orthodox sequence in Bluesman . Renthouse Slide Eeatures some
manic slide guitar playing, a suggestion of soclilal comment and
some driving percussion which 1 suspect may be Pete's wvery
resonant feet. i es Back

ome is a wvehicle for
some vwvery hard driving guitar picking which is the most

distinctive feature of thls performance. Thls song has the PETE OAKLEY

immortal line 'Misaissippi John sure will_turn yvou on.'

Side A ends with one of the most successful songs This Guitar's 01" Gu'tars Neverl‘!e
For Singing which could easily have been an alternate title for Gaslight GASC 002 (cassetts/
the album. The song has more of a contemporary folk feel but a vinyl) S,
strong blues content and gives rise to my favourite line '...... "’m
.. I aing about Stagger Lee. The old folks say he was a bad man. = e B F ) .
He ain't never baanggad to me.' ¥ PETE Jak}eY has  besn: gRtbang
good reviews in blues circles
S5ide B. Double meanings have been part of the humour of blues for some time and this cassette
songs for many years although v W is certainly doesn't disappoint.
to me more reminiscent of English music hall styla. Anyone who o ey T NPT .
doubts the potentlal of the Ukulele as a valid léinrumen{ should .qb i Sountey bluab_?dlfdeSt iz
by a copy of this= album just for this track. As delightfully has obviously done his homework.
manic as most of the other tracks' Iravelling Blues i=s a ?11 ,the tlt}es are SELE—pE“QEd
kitchen sink drama with a wonderfully flexible number of bars in but ne retains a good feel for
the gulitar solo. Arrangements are always a matter of taste and I and appreciation of the music,
don't think the keyboards work on Waitina For The Deal . his playing ranging from light,
Gambling Man Blues is superbly rhythmical with a recurring almost Hississipoi John Hurt
passage which has a sense of the tempo being cut in hazlf. The T - 7] _
bass guitar 1s most effective in this piece. The last trachk is f“L
Lincoln Inn Fields , not typical of the style of the rest of

the songs, it makes a powerful ending with an Appalachian feel
to it. The pitch of Pete's wvoice 15 higher and conseguently
stronger and delivers the song in a less tongus-in-cheek manner.

Well 1 take my jack

From an old plastic bag

That I found by the T.V. store

If I drink my E£111 .

And 1 probably will )

You won't read about me any more.

Peter Dunhill

1. Rirk

Golin

Photo:

[

i 3oth are played
very well. On some tracks he's
joined by egually enthusiastic
bass and harmonica players, mak-
ing for a zood all round set.

ying to hard DNelta

Like a lot of these gzuys, Pete
is also a zuitar nut, using
amonz other things, viatage nat-
ionals and wooden guitars.

I shall be looking out for "im
and his first album, Back Porch
Alues.

Graham Wilkins
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We have known Pete for a good many years and eagerly awaited this

He is a very fine bluesman who writes all his own material with some

here is even

t

This is very much modern day blues,

great choruses.

Pete is an

tal issues mentioned. (Must've rained all night)

environmen

experienced almost charismatic entertainer.The enthusiasm he feels for

We really loved "Long

the music is very soon carried to the listener
Shadows', "The day they closed the folk club down'" and

"Daddy played
(I got the blies

a steel guitar ". Great refrain-on "I got the blues

Well

s music is really

and the blues have i ; i'm too old to live and too young to die).

1

pruduced inlay with lyrics. Enjoying Pete Oakley

living.
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Pete’s
porch
blues

album

Findern’s very own
folk-blues guitar virtuoso
has released an album of
traditional tunes on his
own label.

Back Porch Blues is an
impressive collection of
material recorded at
Burton’s Track Station

studio by the man himself,

Pete Oakley.

*I have tried to
maintain the sound of the
songs while not doggedly
copying other versions.”
he told Beatbox.,

The album seems to
owe a little to the likes of
John Renbourn. although
Pete — who originates
from Winshill and s a
familiar figure among
regulars at Burton Folk
Club — says he has drawn
miuch of his inspiration
from the Delta Blues of
such luminaries as Robert
Johnson.

Back Porch Bilues is
available at Ouasis Records
in Derby for £6, or direct
from Pete at 34, Hillside,
Findern DE6 6AZ. for
£6.50 including postage.

Pete has lined up a
series of live dates during
November.

You can see him at:
Top Bell, Barton —
November 7; Midlands
Guitar Show, Derby
Assembly Rooms —
November 16; Peasmoldia
Folk Club, Derby —

November 22.

BURTON MAIL, WEDNESDAY, OCTOBER 31, 1990
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PETE OAKLEY AND
ROBIN WALTON -
REVIEW AND
PREVIEW

Blues Megastars Pete Ouakley and
Robin alton make a most
welcome return o Max’s Blues
Club next TFriday, February 3rd.
Pete and Robin, who reside in
& Derbyshire, haven’t appeared in
Lancaster since the summer of
'94, so there is a slim chance some
" you unlucky punters have never
® Pete Oakley . . . porch singer, experienced this raucous pair

before. 1If you want o  hear
FOLK ROOTS

"good-time blues" a gospel of the
~ PETE OAKLEY

highest order, then add this gig 10
Back Porch Blues Gaslight GAS001

your "must see" list, 1 promise you
will not be disappointed! As you
read this, Petc Oakley's third
collecrion of sings entitled (Fhosr
in the Ciry is being released on
the Fellside label and will be
available on CD and tape in the
shops. Local keyboards  wizard
"Big" Bill Roberts (of the Husile
and Betty's Blues fame) helps om
on a couple of numbers of rhis
recording and hopefully will be
joining Pete and Robin live on
stage on the 3rd. Fast and furious,
foot stompin’ and frenetic, guitar,
mouth harp, glass and Pils bottle,
they play them all!! They're big,
they're beautiful and they're back

Pete Oakley's Back Porch Blues is a nice
little tape; Pete's subtly strutting guitar style is
complemented by a good, crisp production
throughout a bunch of songs from the tract of
musical territory where the country blues
blends into ragtime. As you might expect with
the ole blues genre, the wares of the off-licence
are prominently featured in the subject matter
of these songs, although with the inclusion of
for example, Hot Tomatoes (And They’re Red
Hot) and Diggin" My Potatoes Pete skilfully
broadens the appeal of his tape to include

those of a more greengrocerly persuasion as in Lancaster on Friday 3rd

well. It'l] cost you £6.50, including U.K. p&p, February, upstairs at the Yorkshire

from : House.

- B.). Jeffrey “

PETE OAKLEY: ‘Back Porch Blues’

five years ago. It was immediately clear that although he is a highly

music is about: passion, excitement, sensitivity.

His performances had all the essential ingredients and were highly
chargtd on a similar level to the likes of Neil Cox.

For those of you whose bag is ‘pretty’ music, this is probably not for

I first became aware of Pete Oakley through his club appearances about

skilled technician of the guitar fingerboard, he never lost sight of what

of this kind of music (ragtime &
blues), made it ‘preity’ and
promptly lost its essence. Not so

PETE OAKLEY ‘

you. A lot of white kids got hold
o

Pete Oakley. He's got his finger
on the pulse, nes in his own
heart and plays with imagination
and gusto. This album is not
sophisticated but is eager; the
vocals have guts and gravel, the
guitar playing has a raw edge of
imperfection.

I'm glad that he didn’t keep
going back and re-doing it till
every notec was as clean as a
mortuary and just as dead.

My criticisms are minimal. Side
One is samey in terms of pace
and picking patterne, bt Side
Two breaks out of this, espe-
cially with (for me) the collec-

TE OAKLEY

£,

14 Country Blues Tracks

Available now from P ] Oakley,
34 1lilloidey Findceny Dabys DEG 6AS
Cassette: £6.50 inc. P & P.

For bookings Tel: (0283) 702511.

tion’s highlights: ‘Alberta

Cassette:

‘Back Porch Blues’

(Gas 001)

is out-and-out acoustic hard rock.

ber the 'Kicking Mule’ releases covering this area of music, I'd give
them about five.

Alberta’, which has an almost country feel, and *“Wine Mop Map', which

On a scale of one 1o ten I'd give this album nine. For those who remem-

Dok M. s



the music business. Cut Your music — then cut
your appropriate dash — or vice versa.

Pete Oakley’s image is
one of freewheelin’, card
dealin’, hard drinkin’ stay
out all night asleep in a
boxcar bluesman who cut
his musical teeth
somewhere between a
Tampa railroad siding and
a Mississippi back porch.

Trouble is, 1 happen to
know Pete comes from
Winshill.

He’s paid his dues,
though, most certainly,
right from the time he
fumbled his way onstage at
places like Burton Folk
Club as a raw, very young
teenager with a repertoire
of maybe three songs and
s many chords.

Now, Radio Derby’s
Ashley Franklin says Pete
is a rising star of the
British blues scene.
Thanks for the hype,
Ashley — but how about a
ook at the real thing,

Old Guitars Never Lie
(Gaslight Records GAS
)02) is Oakley’s second
album, a follow-up to his
lebut cassette, Back Porch
Blues.

“This time I decided to
yrite all the material
nyself but it still has a
ountry blues and roots
cel to it,” says Oakley.

Blues and country it
ertainly is, with Pete
howing his terrific
lexterity in a wide variety
f styles: ragtime, county
icking, slide — even a
ose of highly mobile
kulele on 1 Just Don’t
Vant It No More.

T1aste of

Image has always been part and parcel of

|

With Oakley
supplementing his own
percussion to Nigel Davies’
excellent bass and

Home-grown blues man Pete
Oakley has released a new album,
Old Guitars Never Lie, Andy
Parker checks out the music.

occasional harmonica from

Robin Evans, the result is
a lively collection of
material that improves
with every play. 1
It was certainly a good
decision on his part to
write the material himself
as Pete produces strong
melodies and excellent
arrangements. Pete is to
be congratulated on an
excellent piece of work.
® Old Guitars Never Lie
is available direct from Pete

Oakley, S ——

—

15
gave a

y launched their latest

mer,

Welcome return of local favourites who

Pete Oakley and the Organic
great show when the
album here in the Sum

October
Blues Band

Bumley 4th, mati’onal Blues E:stival Bumley 4th. Estival“

NEW AND BLUE I

BLUEPRINT

Pete Oakley
Old Guitars Never Lie
GAS 002

FEEQWEESEQBEWEE
?EE?EF&&E&-EEE
is eatitled *Old Guitars Never Dic’. Said sleeve is adorned
with two fine examples of said old guitars— a beautiful
Q&Eaﬁgﬁggﬂ%_n.wﬂ
National Duolian, circa 1937, and somcthing with & wooden
body and a hole in the top.

ggggﬂnﬁvﬂmﬂ things about
this LP:

a) it’s an LP; this warm-toned format fiercely
refuses to die! Egirigg
good sound quality, .Eauu.HEuEBArWoEuﬂs.
(not forgetting his gﬂgﬂgg
Sﬁ?grﬁsiﬁswgrg&rr
Egigﬂau

_uvn_plocﬂ-?ldiﬂuru.nﬂlig
guﬂﬂagﬁﬂﬂnﬂi&n!ngw&ﬂma
of lyrical innovation. His creative songwriting talent
reminds me of Terry Clarke who manages to transplant
Austin, Texas 1o Reading, Berkshire quite successfully
(look out for Clarke/Michacl Messer/Jesse Taylor CD
‘Rbythm Gil” out s00n on Minedoka). Likewise, in Pete's
songs, the hand-outs and Red Cross stores of Mississi ippi
Bdgogonmﬂonunmw?&o:?ﬂwﬁioﬂroﬂ
wheels, with little loss of verisimilitude.

c) Eﬂ.m.i@nqgaaégnﬂ—-ﬁﬂ
(slide, Piedmont picking, Appalachian overtones, ragtime)
and interesting accompanime nis (jaw's harp, harmonica
— from Robia Waken) and the wisvle album fairly buzzes
with lively eathusiasm.

The music industry being what it i, I don't know
how likely you are to find this in your local friendly
Eﬂiﬂﬂvﬁwsgkévwﬁﬁggﬁg
gﬂsu:nomnnarv&wﬂlwﬁmaﬁlﬁ.ﬁﬂwo:
wiuﬁagﬂaﬁaﬂrsgmué
very own it !

Wn.win..ﬁuﬂ:ﬁﬁiﬁ

Pete Qakley . . . ‘excellent piece of work.’

|

= o)
g o _ 9

m OO |~ ‘m
SRR
am o W t’mnc
...mnmrn.m 0w W ok 0 g
.mﬁ Odn.m O~
A rAERET L
RGO BELE T
e IS L
e 3=2F5 dgrf
LR R R P
ws5gsra soEd
S L)
£ FEE R DL
J8EsSad L od
- .ﬂadr gt~ L P
CEFEEE A
LN P IS
SEE38.a5aye
hASeHEA%H 30

nagic. cuve.



® Pete Oakley —
launches new album.

New blues
on old

guitars

South Derbyshire
folk-blues supremo Pete
Oakley launches his new
LP with a special gig at
Burton’s Brewhouse on
Friday.

Old Guitars Never Lie
features a veritable gamut
of original material. all
recorded with Pete’s
trademark attention to
detail.

The launch party
promises to be a
star-studded oceasion, with
backing for the main man
coming from the Organic
Blues Band. In addition to
tracks from Old Guitars,
Pete and the chaps will
delve into their back
catalogue for the
remainder of the set.

And those unable to
make the show can
console themselves by
listening to BBC Radio
Derby's Sound and Vision
programme, which will
broadcast the show live.

Tickets are £2.50 and
the gig gets underway at
7.30pm.

AT THE PARK HOTEL, MAY 7TH
JUST WHEN | THOUGHT | was carving

mi_VELﬂ_{c'%N_le_‘lh,lhe__ artists_cur-_

rently on Country Blues circuit, up
pops PETE OAKLEY all the way from
Derbyshire, to smack me round the
head.

Influenced by the likes of Mississipi
John Hurt, Blind Boy Fuller, Tampa Red
and Reverend Gary Davis, Pete doesn't
really need a pick-up or microphone to
enhance his ferocious style — presum-
ably you heard him if you had your
windows open in Lancaster on May
7th!

Complemented intermittently by rau-
cous ROBIN WALTON on harmonica,
Pete and Robin had no time or inclina-
tion to take prisoners — so if you
wanted cooling down, you just ran out
of luck ~ these boys were red hot!

From the Gospel flavoured Heaven has
no Mercy - courtesy of Reverend Gary
Davis and Pete’s own foot stomping
Red House Slide to Muddy Waters' Got
my Majo Working for me (complete
with Pete's shiding beer glass), Pete and
Robin's live performance isn't just loud,
it's a place where broken guitar stnngs
are traded in for passion and the odd
bum note for humour. (By the way,
Pete practices 'safe blues’ and wears an
aluminium appliance on his finger every
time he slides!}

This larger-than-life pair were also
joined by “Big Andy” at the end of
their set for 'duelling harps’ - who
cares who won!

I'm pleased to say a large audience
{consisting of several local musicians)
were at the Park Hotel to witness Pete
Qakley, and | sincersly hope that live
music (courtesy of Geoff Beard) is here
to stay.

Pete Oakley and Robin Walton — they're
BIG, they're BRASH and they're BACK
in Lancaster at Max's Blues Club {John
O'Gaunt, Market Street) on Wednesday
24th June - Welcome back boys!'@BJ
JEFFERY

NIGHTLIFE

» The essential guide to what’s on and when - :

Oakley

FINDERN folk and blues
exponent Pete Oakley
launches his new album,
Old Guitars Never Lie, at
a gig at the Brewhouse,
Burton, next Friday
(7.30pm, tickets £2.50,

® Pete Oakley. .. Old
Guitars Never Lie.

in new

album launch

ring 0283 516030).

ete will be playing
half the gig solo, and
half backed by the Or-
anic Blues Band from
urton.

Radio Derby's Sound
and Vision show will
broadcast some of the
night's music live.

The album of original
material follows Back-
porch Blues, on Pete’s
own Gaslight label, and
will be available at £7.50
on vinyl and cassette at
the gig, and from Oasis
Records in Derby.

But you can catch
Pete tomorrow in Derby,
for he will be in action ai
The Wherehouse, Friar-
gate, at lunchtime (noor
to 2.30), and after his big
Burton date — at Tut
bury Festival on June
21.

Oakley

on home ground

DERBYSHIRE
bluesman Pete Oakley
will be appearing in his
home town, Burion, on
Thursday for a Blue
Door gig at The
Brewhouse.

It will be a welcome
change for Pete
(pictured) who has had a
busy year, appearing all §
over the couniry at clubs
and festivals, including
headlining at the Mean
Fiddler, London.

2 and the BEC
World Service.
And you can
hear him on BBC
Radio Derby's
Sound and Visio
programme with
Ashley Franklin
fomorrow
between 6pm an
7pmasa
preliminary to the
Brewhouse daie
Pete has two

Pete, who actually lives at
Findern, has also been busy on
the airvwaves with dates on the
Andy Kershaw Show, the
Johnnie Walker Show, the AM

Alternative Radio 5, BBC Folk on

albums to his credit, Back Porcl
Blues and Old Guitars Never Li
and is currently working on a
third.

Admission to the Brewhouse
is £2.50 (box office 0283
516030).

TUTBURY MIDSUMMER MUSIC FESTIVAL
BEATBOX DSUMMER MUSIC

PETE OAKLEY - Playing since his
early teens, Pete has become the
regions leading solo folk/blues
artist. He has been described by
the music press as a ‘highly skilled
techniciun uf  the  guitar
fingerboard’ who plays with
‘passion, excitement and
sensitivity .

THE WHEREHOUSE
“Jne 14th, -
PETER OAKLEY S

"Pete knows these country -ahd back porch blues in his heart and uses his subtle,finger

on the pulse, strutting guitar style to play them with imagination and gusto."FOLK
MAGAZINE.




DERBYSHIRE
bluesman Pete Oakley
will be appearing in his
home town, Burion, on
Thursday for a Blue
Door gig at The
Brewhouse.

It will be a welcome
change for Pete ;
(pictured) who has had a
busy year, appearing all 5
over the country at clubs [AEE
and festivals, including
headlining at the Mean
Fiddler, London.

Pete, who actually lives at
Findern, has also been busy on
the airvwaves with dates on the
Andy Kershaw Show, the
Johnnie Walker Show, the AM
Alternative Radio 5, BBC Folk on

2 and the BBC
World Service.
And you can
hear him on BBC
Radio Derby's
Sound and Vision
programme with
Ashley Franklin
fomaorrow
between 6pim and
7pm as a
preliminary (o the
Brewhouse dale.
Pele has two
albums to his credit, Back Porch
Blues and Old Guitars Never Lie,
and is currently working on a
third.
Admission to the Brewhouse
15 £2.50 (box office 0283
516030).
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= Pate Oakley - Back Porch Blues
(Gaslight Records
{Cass) GAS 001)
I'm beginning to think there may be a
whole new country biues scene out
there justwaiting to explode in a welter
of second generation Berts, Daveys
and Wizzes. There's certainly been a
glutof strong, home-made Delta-styled
albums just recently, most of them of
an extraordinarily high standard. The
latest comes from Pete Oakley, who is
a fine picker and also an arranger of
some originality. This is no mean feat
on familiar fare like ‘Stackoles’ and
‘Diggin My Potatoes’.
Oakley cast most of these pieces as
‘traditional’, although most blues fans
would apportion an author - rightly or
wrongly - I'm sure. They're Red Hot',
for instance will be familiar to many as
the ‘sore thumb' amongst Robert
Johnson's legacy, and the famous
“Spo-Dee-O-Dee' drinking number is
here presented in Sticks McGhee's
lesser know Drink of Wine, Mop, Mop'
version. Also worth catching are two of
Oakley's own instrumentals, ‘Delta
Slide' and ‘Little Toe Rag’, which auger
well for a strong compeositional future.
Very listenable stuff, ieesssetiie.

BACK PORCH BLUES. Pete Oakley.
Gaslight Records. GAS 001. Sumpiisiie,

st P e o

Yet another folk performer who is
prepared to put his money where his
mouth is. After a year at the Manchester
School of Recording and having had

numerous requests from audiences for an
album of his work, Pete Oakley went into

the studio and recorded himself. The
resultant collection of 14 country blues
tracks, including a couple of self-penned
instrumentals is a mixture of good

BLUEPRINT
THE LISTENING BLUES

Pete Oakley
Back Porch Blues
GASM1

Side two is full of good matenal, the
country pickin' on “Got The Blues And Can't
Be Satisfied” is outstanding. Due 10 the high
quality of the guitarmanship throughout the
album, | recommend trying to get along Lo see
this man live. I know I'm going to.

Dancin’ Sailor John Beeton

singing, good blues picking, Pete has a good blues voice and
is obviously a competent, if not brilliant,

blues guitarist,

107331
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